
Sam Foley

Born in Wellington but raised in Dunedin, Sam Foley graduated from
the Otago Polytechnic School of Art in 1998 and has been working
full time as an artist since. He has held exhibitions throughout
Australasia with works held in many public and private collections.
Foley has won numerous awards, including most recently The Peoples
Choice Award at the 17th Annual Wallace Art Awards. In 2007 Foley
spent 10 weeks on a research and development trip through the UK,
Nothern and Western Europe. Whilst there he visited over 30 Public
Art Galleries, the Venice Biennale, and Documenta in Kassel, Germany.
He also is co-owner of the NZ design store, Whiteroom, found in
Moray Place, Dunedin.

Ashburton Railway Yard, oil on canvas, 132 x 100cm

In early 2010 Foley made a research trip to Ashburton.
The urban landscape is a subject that I have been focusing on now for
a number of years. The combination of painting and projection lends
itself particularly well to night scapes and street lit roads. So, when
offered a show at the Ashburton Art Gallery, the intersection of West
and Moore St was the first subject that came to mind. It was not till
I spent some time here that I was drawn to the other aspects of the
town, often quirky and with character, that have found their way into
this body of work. I find I am also drawn to painting forest/native
landscapes and to the random patterns in nature and the freedom
with which one can take when depicting rhythm within the chaos.

Ashburton Domain, oil on canvas, 132 x 100cm St Vincet de Pauls, oil on canvas, 132 x 100cm

Extract from essay by Peter Entwisle.
It was said of Monet He was only an eye. But what an eye! As a
summary of Impressionism this compression leaves out the transition
from narrative... every picture tells a story... to observation, which in
Monetís case was focussed on light. Foley is similarly engaged with
the processes of seeing and picture-making and how you render
complex experience.... We dont just see things; we remember them
and have anxieties and expectations about how they will be. This
makes seeing fraught. Foley re-creates that and fleshes it out with his
ghostly, moving phenomena. Some of this is observation. It represents
what actually happened at the site while the artist waited with his
camera. All of it registers as completely ordinary, yet disturbing.

Foley manages, works and lives in the artist run studio complex, the
Dowling St Studios, in Dunedin Central. He is currently planning a 6
month move to Berlin in 2012 where he will continue to develop his
practice as an artist.

State High Way 1, oil on canvas, 132 x 100cm
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Tancred St, 132 x 100cm, oil on canvas
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Professional Experience:

2009/10- Manager, Dowling St Studios
2008/10- Co-Director, Whiteroom Design Store, Dunedin
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